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DESIRE  in  these,  the  first  words  of  this  Introduction,  while  discharging  the 
pleasing  and  truly  grateful  duty  of  thanking  the  members  for  their  past  and 
present  help  in  making  each  volume  so  rich  a store-house  of  beauty  and  of 
interest  as  they  have  done,  to  ask  them  in  the  future  to  render  still  further  and 
valuable  assistance  by  sending  me  their  drawings  at  a sufficiently  early  period  to  enable  me 
*10  get  out  the  volumes  at  their  appointed  time. 

I am  quite  convinced  that  is  for  the  good  of  the  Society,  and  for  the  advantage  and 
pleasure  of  each  individual  Member,  that  the  issue  of  the  volumes  should  not  at  any  time  be 
allowed  to  fall  into  arrear,  but  that  each  should,  as  closely  as  possible,  be  sent  out  in  the  year 
for  which  it  is  due,  and  I fail  to  see  any  reason  why  “ this  consummation  so  devoutly  to  be 
wished  ” should  not,  with  the  greatest  ease,  be  accomplished.  It  is  a matter  that  rests  with 
the  contributing  members  themselves,  and  I venture  to  implore  them  to  give  me  their  assistance 
in  the  way  I have  indicated. 

If  the  members  will  kindly  oblige  me  in  the  one  very  simple  matter  of  favouring  me 
with  their  sketches  earlier  than  has  lately  been  the  case,  they  will  ensure  for  themselves  the 
gratification  of  having  the  volumes — enriched  by  their  own  contributions  and  those  of  other 
gifted  artists — in  their  own  hands  at  their  proper  time,  and  will  have  added  to  the  obligations 
of  myself  and  the  publisher.  The  present  volume  would  have  been  issued  long  ago  but  for 
the  delay  caused  by  my  having  to  wait  for  some  of  the  promised  drawings,  but  I trust,  after 
thus  calling  attention  to  the  matter,  that  in  future  the  time  will  be  better  kept.  Without  the 
drawings  I am  powerless  to  get  out  the  volumes  at  their  proper  time ; with  them,  I will 
ensure,  as  will  the  publishers,  that  they  shall  be  in  the  hands  of  the  members  duly  and 
punctually. 


Since  the  issue  of  the  last  volume  many  of  the  older,  and  some  of  the  newer  and  more 
valuable  members  have,  alas ! been  removed  from  the  rolls  of  the  Society  by  death  ; and  the 
names  of  some  others,  from  various  causes,  no  longer  appear  in  the  lists.  Among  the  former 
it  is  fitting  that  I*mention  one  whose  name  will  ever  remain  associated  with  the  history  of  the 
Society,  and  whose  connection  with  it  will  be  pleasantly  remembered  by  many  besides  myself. 
I allude  to  the  Right  Rev.  Dr.  Mackarness,  Lord  Bishop  of  Argyll  and  the  Isles,  who  preceded 
me  in  the  Editorship  of  some  of  the  volumes.  Others  have,  however,  joined  the  ranks,  and 
by  aid  of  their  gifted  pens  added  immeasurably  to  the  beauty  of  the  volumes,  and  the  variety 
of  subjects  introduced  into  their  contents.  As  the  objects  of  the  Society  cannot  be  too  widely 
extended,  and  as  only  with  an  increased  number  of  members  can  its  annual  volume  maintain 
its  goodly  size,  and  its  full  complement  of  plates,  I would  venture  to  suggest  to  one  and  all 
that  they  make  it  known  among  their  friends,  and  induce  them  to  join  its  ranks.  It  will 
be  a great  pleasure  to  me  to  receive  the  names  of  any  intending  members  ; to  afford  them 
every  information  they  may  require  ; and  to  enrol  them  in  the  list. 

Again,  as  in  previous  years,  it  will  be  perhaps  convenient,  for  the  information  of  new 
members,  and  as  a matter  of  reference  for  all,  to  repeat  that  the  “ Anastatic  Drawing  Society  ” 
was  founded  in  1854  by  my  valued  friend  the  late  Rev.  J.  M.  Gresley,  M.A.,  who  conducted  it 
with  consummate  skill  until  his  lamented  death.  On  its  model  a similar  association — the 
“ Ilam  Anastatic  Drawing  Society” — was  founded  in  1859  by  the  then  vicar  of  Ilam,  the 
Rev.  G.  R.  Mackarness,  who  ultimately  became  Lord  Bishop  of  Argyll  and  the  Isles,  by  whom, 
and  the  Rev.  G.  F.  Francis,  it  was  for  many  years  successfully  carried  on.  In  1875  the  two 
Societies  were  incorporated,  and  the  management  of  the  joint  Society  passed  into  my  own 
hands,  and  so  has  continued  to  the  present  hour.  Its  objects  are  the  careful  delineation  of 
remains  of  Antiquity  : e.g.  Ancient  Ecclesiastical,  Military,  and  Domestic  Edifices  ; Sepulchral 
Slabs,  Crosses,  Monuments,  and  Brasses  ; Fonts,  Stained  Glass,  Tiles,  and  Bell  Marks ; Arms 
and  Armour;  Costume,  Embroidery,  and  Jewellery;  Plate,  whether  Church,  Corporation, 
Regal,  or  Domestic  ; Glass,  Pottery,  and  Porcelain  ; Furniture,  Sculpture,  and  Wood  Carvings ; 
Regalia,  Insignia  of  Office,  Personal  Decorations,  and  Badges  of  Dignity  and  Authority  ; 
Illuminations  from  Ancient  MSS, ; Copies  of  Rare  Prints  and  Portraits  ; Seals,  Medals,  and 
Coins  ; Heraldry  ; Matters  relating  to  State  or  Ceremony  ; Ancient  Games,  Sports,  and 
Customs;  and  all  other  subjects  which  can  usefully  illustrate  the  arts,  habits,  manners, 
customs,  and  social  life  in  the  early  and  middle  ages.  Each  member  pays  an  annual  sub- 


scription  of  half-a-guinea,  which  entitles  him  or  her  to  a copy  of  the  volume  for  the  year  for 
which  such  subscription  is  paid,  and  each  member  has  the  privilege  of  contributing  one  or 
more  drawings  (whether  made  by  him  or  herself,  or  by  friends)  to  the  volume  ; but  the 
contribution  of  drawings  is  perfectly  optional.  Each  contributor  of  drawings  receives  twelve 
extra  copies  of  each  of  his  plates,  free  of  cost,  and  has  the  additional  privilege  of  having  as 
many  more  as  may  be  required,  taken  at  his  own  expense.  The  drawings  (which  should  not 
exceed  in.  by  9!  in.,  inclusive  of  the  written  names  of  the  subject  and  of  the  artist)  should 
be,  as  far  as  possible,  of  subjects  hitherto  unpublished,  or,  where  convenient,  made  from 
original  sketches  ; and  preference  should  in  all  cases  be  given  to  subjects  connected  with  our 
own  kingdom. 

The  drawings  must  in  all  cases  be  forwarded  to  myself,  and  should  be  accompanied  by 
a brief  description  to  be  incorporated  in  the  letter-press.  In  order  to  ensure  the  speedy  and 
satisfactory  issue  of  the  next  volume  (to  which  each  member  will  be  entitled  for  the  1883 
subscription),  I earnestly  impress  upon  members  the  necessity  of  sending  in  their  drawings  at 
as  early  a date  as  possible.  I shall  be  glad  to  receive  them  at  any  moment. 

LLEWELLYNN  JEWITT  F.S.A.,  Editor. 

The  Hollies , 

Duffield , near  Derby. 


%*  All  the  requisite  instructions  and  materials  for  Anastatic  Drawing  are  supplied  by  Mr.  Cowell, 
Butter  Market,  Ipswich,  for  2s.  6d.,  post  free  ; and  persons  wishing  to  join  the  Society  are  requested  to  write 
to  the  Editor,  or  to  Mr.  Cowell,  to  whom  all  Subscriptions  should  be  paid. 
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I.  Stocks  at  Wiest  Cljiltington,  Sussex. 

Drawn  by  Miss  Kate  Andre. 

The  punishment  of  the  stocks  is  of  great  antiquity,  and  is  mentioned  in  the  Old  Testament, 
where,  in  the  book  of  Job  (ch.  xiii.  v.  27)  it  is  written,  “ Thou  hast  put  my  feet  in  the  stocks  ” ; 
and  again  (ch.  xxxiii.  v.  11),  “He  hath  put  my  feet  in  the  stocks.”  Shakspere  introduces 
them  in  King  Lear , where  movable  ones  are  brought  on  to  the  stage  ; and  in  many  other 
places.  Thus  : “ The  knave  constable  had  set  me  i’  the  stocks,  i’  the  common  stocks,  for  a 
witch.” — Merry  Wives  of  Windsor.  “ He  has  sat  in  the  stocks  all  night,  poor  gallant  knave  ” ; 
“ The  stocks  carry  him”;  “ This  very  instant  disaster  of  setting  him  i’  the  stocks  ” ; and,  “Let 
me  live,  sir,  in  a dungeon,  i’  the  stocks,  or  any  where,  so  I may  live.” — All's  Well  that  Ends 
Well.  “A  pair  of  stocks,  you  rogue.” — Taming  the  Shrew.  “And  in  the  stocks  avouch  it.” 
— Winter's  Tale.  “ What  needs  all  that,  and  a pair  of  stocks  in  the  town  ? ” — Comedy  of  Errors. 

“ like  silly  beggars, 

Who,  sitting  in  the  stocks,  refuge  their  shame 

That  many  have,  and  others  must  sit  there.” — Richard  II. 

“ Prate  like  one  i’  the  stocks.” — Coriolanns.  “ Fetch  forth  the  stocks  ” ; “ Call  not  your  stocks 
for  me  ” ; “ Come,  bring  away  the  stocks  ” ; “ Put  in  his  legs  ” ; “ An’  thou  hadst  been  set  i’ 
the  stocks  for  that  question,  thou  hadst  well  deserved  it  ” ? “ Who  put  my  man  i’  the  stocks  ? ” 
and  “ Not  i’  the  stocks,  fool.” — King  Lear.  Their  use  has  continued  nearly  to  the  present  day, 
and  many  persons  still  living  remember  having  seen  them  employed  for  the  punishment  of 
drunkenness  and  various  slight  offences.  During  the  reigns  of  William  and  Mary,  and  also 
Queen  Anne,  men  were  put  in  the  stocks  for  wearing  oak  leaves  on  “ King  Charles’  Day.”  A 
pair  of  mediaeval  iron  stocks  for  the  ankles  is  in  the  Museum  at  Wisbech,  Cambridgeshire ; 
and  in  the  Art  Journal,  1875,  and  in  the  Reliquary,  are  engravings  of  stocks  and  pillory 
combined,  at  Wallingford,  Berks,  and  in  other  places. 

At  Horsham  it  is  said  the  first  question  at  an  Archdeaconal  visitation  was  whether  the 
stocks  were  in  good  order.  The  example  drawn  on  this  plate  combines  two  pairs  of  ^stocks 
and  a whipping  post,  and  is  in  an  excellent  state  of  preservation. 
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II.  Balsams  Castle,  €£ueetxs  County,  Ireland 

Drawn  by  Miss  Flora  Barstow. 

The  following  interesting  episode  in  the  history  of  this  grand  old  Castle  is  quoted  from  the 
Earl  of  Castlehaven’s  Memoirs,  published  in  1680.  “ I went  with  a party  of  horse  to 

Ballydams,  a Castle  about  a mile  distant,  belonging  to  Sir  John  Bowen,  Provost  Marshal,  an 
old  soldier  and  my  long  acquaintance.  I sent  to  speak  with  him,  and  after  some  kind 
expressions,  told  him  I must  put  a garrison  into  his  Castle.  He  flatly  denied  me,  and  calling 
for  his  wife  and  two  very  fair  daughters  he  had,  desired  only  one  favour,  that  in  case  I was 
resolved  to  use  violence,  I would  show  him  where  I intended  to  plant  my  guns  and  make  my 
breach,  I satisfied  his  curiosity  and  asked  him  what  he  meant  by  his  question.  ‘ Because,’ 
saith  he  (swearing  with  some  warmth)  * I will  cover  that  part,  or  any  other  your  lordship 
shoots  at,  by  hanging  out  both  my  daughters  in  chairs.’  ’Tis  true  the  place  was  not  of  much 
importance  ; however,  this  conceit  saved  it.” 


III.  & IV.  ftfoo  Uiefos  of  Clent  Cljurclj,  tn  Worcestershire. 

Drawn  by  George  Grazebrooke,  F.S.A. 

There  is  no  mention  of  a church  or  priest  here  in  Domesday  Book,  but  such  particulars  are 
often  omitted.  “Magister  Herbertus”  was  presented  by  King  Richard  I.  (Abbrev.  placit.  5 
John  rot  6.)  The  manor  and  advowson  were  transferred  by  King  John  to  Roger  de  Someri. 
In  1344  the  advowson  was  granted  by  John  Botetourt  to  Halesowen  Abbey.  (Dugdale’s 
Monasticon  vi.  928.) 

The  present  building  cannot  be  so  early,  but  there  are  architectural  details  of  the  first 
half  of  XII.  century.  Nash,  writing  his  History  of  Worcestershire,  in  1782,  says,  “ The  church 
consists  of  a nave,  a small  south  aisle  and  chancel,  and  that  the  whole  body  is  covered  with 
wooden  shingles”;  and  in  Gentleman's  Magazine  for  Nov.,  1812,  is  an  engraving  with  these 
details — the  roof  over  the  nave  and  aisle  being  one  unbroken  line  ; and  to  the  south  a curious 
annexe  appears,  attached  to  the  tower : this  is  perhaps  meant  for  the  porch,  but  the  picture 
is  badly  drawn. 

A very  perfect  restoration  has  been  recently  made, — the  south  aisle  rebuilt  from  the 
original  foundations,  and  a new  north  aisle  and  organ  chapel  added.  One  of  the  accompanying 
drawings  shows  the  present  buildings,  and  the  extreme  orientation  of  the  chancel, — the 
perspective  lines  of  which  are  very  different  from  those  of  the  nave  and  aisles, — giving  quite  a 
crooked  appearance. 

The  lych-gate  in  view  No.  2 was  erected  by  the  Vicar’s  lady  in  memory  of  the  late 
Mrs.  Henry  Grazebrooke,  and  bears  an  inscription  and  date  30  July,  1874.  There  is  also,  in 
the  organ  chapel,  a memorial  window  to  the  same  lady. 


PetrvsWinderCvmbriensisvirdoctvs 
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lu  DmiS||  ppaft  toy?  a 


^Monumental  jBi^Ass,  ]Vhitchurch  Phuhch,  Pxfofvdshire. 


Clent  Church  is  said  to  be  dedicated  to  St.  Leonard,  but  as  in  the  Fine  Rolls  5 John 
(1203)  Magister  Herbertus  is  described  as  “ de  Saint  Peter,”  Nash  considered  it  was  originally 
dedicated  to  that  Saint.  (Nash  ii.  appendix  xvii.  Abbrev.  Placitorum  p.  44,  and  the  record 
is  fully  abstracted,  Wm.  Salt  Society’s  vol.  iii.  p.  124.)  In  Willis’  Survey  of  Worcester 
Cathedral,  p.  684,  it  is  also  described  as  St.  Peter’s  at  Clent.  Thinking  this  question  might 
throw  some  light  on  the  disputed  theories  on  orientation,  I have  had  an  elaborate  calculation 
made,  and  find  that  the  sun  rose  in  lat.  52'25  north  in  the  year  1150,  on  St.  Peter’s  Day,  29 
June, — 40°  56'  north  of  E., — and  on  St.  Leonard’s  Day,  6 Nov.,  240  13'  south  of  E. ; but  these 
figures  go  to  show  that,  so  far  as  this  church  is  concerned,  neither  Saints’  day  can  have 
anything  to  do  with  the  southing.  The  nave  I found  to  stand  true  east,  and  the  walls  of  the 
chancel  only  20  south  of  E : the  roof  beam  seems  to  me  a good  deal  more  to  the  south,  but  I 
was  not  able  to  arrive  at  an  accurate  measurement  of  this. 

There  is  one  ancient  piscina  in  the  chancel,  and  a second  ancient  one  at  the  east  end  of 
the  south  aisle  [carefully  replaced  at  the  restoration].  It  seems  thus  possible  that  an  altar 
was  dedicated  to  each  Saint.  It  may  be  well  to  mention  that  the  neighbouring  chapel  of 
Brome,  which  is  involved  in  the  Fine  Roll  proceedings  5 John,  is,  without  any  doubt,  dedicated 
to  St.  Peter,  but  there  seems  no  confusion  in  the  wording  of  the  record.  St.  Peter  distinctly 
applies  to  Clent  Church. 


V.  jlonumental  Brasses,  flHfjitrfjurrfj  CJjurtfj,  ©xforfcsljire. 

Drawn  by  Miss  E.  A.  S latter. 

The  brass  in  the  upper  part  of  this  plate,  to  the  memory  of  Peter  Winder,  bears  the 
inscription, — 

Petrus  Winder  Cvmbriensis  vir  doctvs 

ET  PIVS  VIGILANTISSIMVS  FIDE  ELLISIMVSQVE 
HVJVS  ECCLESUE  CVRATVS  HIC  IACET  SEPVL 
TVS  OBIIT  xxi.  FEBRVARII  : ANNO:  DNI  : l6lO. 

The  lower  drawing,  the  brass  to  Thomas  Percyvall,  sometime  Rector  of  the  parish, 
bears  an  inscription  which  is  remarkable  for  its  unusual  forms  of  contraction.  Extended,  it 
reads  thus, — 

$00  ptecffmB  matrt'0,  galbet  0apientta  pattp's 
©rate  pro  atuma  maestri  ©Ijome  f ercpfcall 
quontmm  rectom  tsttu©  lEccIcsfee  qut  obiit.  htj  Me  jultj 
In  tint  1533  ffiuju0  ant'mee  propitietur  Heua  'Smen 

Nothing  more  is  known  of  this  Thomas  Percyvall  than  that  he  was  a student  of  Brasenose 
College,  Oxford,  and  Curate  under  Dr.  Singleton,  Principal  of  that  College.  At  his  death  he 
held  a small  sum  which  he  had  collected  by  subscription  to  erect  a pulpit,  which  was  paid 
over  by  his  executor.  It  is  stated  in  Skelton’s  Antiquities  of  Oxfordshire  that  this  brass  was 
originally  affixed  to  the  outside  wall  of  the  church.  It  appears  to  have  been  brought  inside 
for  preservation  at  the  time  of  restoring  the  church  in  1859. 
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REES  NEAF^THE  f?LACK.-j_EAD  JA  I N E , J$ORROWDALE,  pUMBEI^LAN  D . 


VI.  Ifefo  &ms  near  tfje  Blacft4eati  fEtne,  Borrototiale,  (Eumfoerlanti. 

Drawn  by  D.  Waters. 

The  group  of  grand  old  yew  trees,  sketched  on  this  plate,  lies  quite  away  from  any  road,  up 
the  mountain’s  side,  not  far  from  the  famous  black-lead  mines  in  Borrowdale,  Cumberland. 
They  are  of  immense  growth,  the  circumference  of  the  stem  of  the  one  on  the  right  hand  side 
being  certainly  from  twenty-four  to  thirty  feet.  The  view  calls  to  mind  Wordsworth’s  lines 
on  the  yews  of  Borrowdale  : — 

“ Fraternal  four  of  Borrowdale 

Joined  in  one  solemn  and  capacious  grove  ; 

Huge  trunks  ! and  each  particular  trunk  a growth 
Of  intertwisted  fibres,  serpentine, 

Upcoiling,  and  inveterately  convolved,” 


VII.  Bellarmme,  in  tlj t possession  of  tlje  ffttsses  EuUor,  of  Counti,  ^Ijropsttre. 

Contributed  by  E.  D.  Farmer. 

The  “ Bellarmine,”  or  “Grey  Beard,”  here  represented,  was  found  at  Ford,  near  Shrewsbury, 
by  a labourer  while  engaged  in  digging  through  a neck  of  land  projecting  into  a stream.  It 
was  unfortunately  broken  by  his  spade,  but  has  since  been  repaired,  and  is  preserved  by  the 
Misses  Tudor. 

The  Bellarmine , Grey  Beard,  or  Long  Beard , as  these  vessels  are  variously  called,  was  a 
stone-ware  pot  of  bottle  form,  mostly  with  a handle  at  the  back  and  ornament  on  the  front. 
The  neck  is  narrow,  and  the  lower  part,  or  “ belly,”  as  it  is  technically  called,  very  wide  and 
protuberant.  They  were  in  very  general  use  at  the  “ ale-houses  ” to  serve  ale  in  to  customers, 
and  were  of  different  sizes, — the  gallonier , containing  a gallon  ; the  pottle  pot,  two  quarts  ; the 
pot,  a quart;  and  the  little  pot,  a pint.  The  jugs  were  derisively  named  after  Cardinal 
Bellarmine,  who  died  in  1621.  The  Cardinal  having,  by  his  determined  and  bigoted  opposi- 
tion to  the  reformed  religion,  made  himself  obnoxious  in  the  Low  Countries,  became  naturally 
an  object  of  derision  and  contempt  with  the  Protestants,  who,  among  other  modes  of  showing 
their  detestation  of  the  man,  seized  on  the  potter’s  art  to  exhibit  his  short  stature,  his  hard 
features,  and  his  rotund  figure,  to  become  the  jest  of  the  ale-house,  and  the  byword  of  the 
people.  Allusions  to  the  bellarmines  are  very  common  in  the  productions  of  the  English 
writers  of  the  period.  Thus  Ben  Jonson,  in  his  Gipsies  Metamorphosed,  gives  the  following 
amusing  version  of  the  origin  of  these  vessels  : — 

“Gaze  upon  this  brave  spark  struck  out  of  Flintshire  upon  Justice  Jug’s  daughter,  then  sheriff  of  the 
county,  who,  running  away  with  a kinsman  of  our  captain’s,  and  her  father  pursuing  her  to  the  Marches,  he 
great  with  justice,  she  great  with  jugling,  they  were  both  for  the  time  turned  into  stone  upon  sight  of  each  other 
here  in  Chester  ; till  at  last  (see  the  wonder  \)  a jug  of  the  town  ale 'reconciling  them,  the  memorial  of  both 
their  gravities — his  in  beard,  hers  in  belly — hath  remained  ever  since  preserved  in  picture  upon  the  most  stone 
jugs  of  the  kingdom.” 


■ 


Perby  Pane  Poventry 


JVeSTERN  j^ORCH  OF  pHURCH  AT  ^GHADOE,  NEAR  J£  I LLARNEY, 


In  another  place  he  says  : — 

“ Whose,  at  the  best,  some  round  grown  thing,  a ju% 

Faced  with  a beard , that  fills  out  to  the  guests.” 

In  another  play,  the  Ordinary , is  the  following  : — 

“ Or  like  a larger  jug  that  some  men  call 
A Bellarmine,  but  we  a Conscience. 

In  the  curious  play  of  Epsom  Wells , one  of  the  characters,  while  busy  with  ale,  says,  “ Uds 
bud,  my  head  begins  to  turn  round  ; but  let’s  into  the  house.  ’Tis  dark.  We’ll  have  one 
Bellarmine  there,  and  then  Bonus  nocius.” 

Many  other  allusions  might  be  quoted  from  the  old  writers,  but  these  are  sufficient.  The 
ale  pots  thus  being  formed  with  the  corpulent  proportions  and  the  “ hard-mouthed  visage  ” of 
the  Cardinal,  became  a popular  and  biting  burlesque  upon  him.  From  them,  too,  from  the 
face  upon  the  ale  mug  or  ale  pot,  the  vulgar  name  of  “ mug  ” for  the  human  face  is  probably 
derived. 


VIII.  IBerto  Hatte,  Cobentrg. 

Drawn  by  D.  Wafers. 

The  highly  picturesque  and  interesting  “ bit  ” of  ancient  street  architecture  represented  by 
this  drawing  is  a good  and  apt  illustration  of  the  mode  in  which  space  was  economised  in  a 
walled  town  in  mediaeval  times.  The  distance  between  some  of  the  houses  at  the  eaves  is 
not  more  than  eight  or  nine  feet.  Between  the  windows  of  one  or  two  of  the  houses  on  the 
left  hand  many  traces  of  extensive  ornamentation  are  still  remaining. 


IX.  SHestertt  $ordj  of  tije  (£ijurclj  at  &gIjatioe,  in  IttUarneg,  Matttr. 

Drawn  by  D.  Waters. 

Aghadoe  is  situated  on  an  eminence  three  miles  N.W.  from  the  town  of  Killarney,  and  two 
miles  N.  from  the  Island  of  Inisfallen,  with  which  religious  establishment  it  was  at  one  time 
probably  connected, — the  same  patron,  St.  Finian,  having  presided  over  both.  The  Round 
Tower,  to  the  height  of  about  12  feet,  still  remains  ; it  is  a fine  piece  of  ancient  masonry,  but 
the  door  and  windows  have  disappeared.  “The  church  or  cathedral  adjoining  is  a rude  early 
Christian  building,  still  exhibiting,  however,  some  portions  of  the  ancient  heathen  temple, 
which  seems  to  have  been  built  in  the  ornamental  style.  A great  portion  of  the  building  is  a 
reconstruction,  with  enlargement  in  Christian  times,  probably  effected  in  1158,  when  Aghadoe 
was  said  to  have  been  finished.” 
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The  doorway,  so  graphically  represented  in  the  drawing,  is  of  unusual  interest  in  its 
features.  The  zig-zag  and  ball  ornament  on  the  pillars,  and  the  zig-zag  arch  with  outer  ball 
and  other  mouldings,  are  of  good  character,  while  the  peculiar  embattled  ornament  which 
takes  the  place  of  a pillar  on  the  jamb  below  the  zig-zag  arch  is  extremely  noteworthy.  “ On 
the  jamb  of  this  arch,”  says  Parker,  “the  ornament  is  changed  into  the  double  embattled 
ornament  which  occurs  at  Glendalough.  It  is  very  singular,  and  seems  to  be  almost  peculiarly 
Irish.  A Rock-basin  may  be  seen  on  the  outside  of  the  north  wall  of  the  nave  ; and  a 
subterranean  passage  has  been  discovered  to  the  south  of  the  building  in  the  direction  of 
Inisfallen,  whither,  tradition  says,  that  it  once  extended  under  the  lake.” 

Mr.  Waters,  to  whom  the  volume  is  indebted  for  this  drawing,  says,  “ It  would  almost 
appear  as  if  some  ‘prentice  hand  ’ had  been  trying  how  many  patterns  of  different  work  could 
be  put  in  the  same  arch.  It  lies  out  of  sight  from  the  road,  about  a mile  and  a half  from  the 
Lower  Lake.  I walked  up  one  morning  before  breakfast  to  look  at  the  ruins  of  a round  tower 
which  was  visible,  and  which  is  close  to  the  church.  I was,  however,  so  much  more  attracted, 
when  on  the  spot,  by  this  delicate  bit  of  Norman  work,  that  I was  induced  to  stop  and  make 
a careful  sketch  of  it.  The  time  I was  there  was  not  long  after  the  great  famine,  and  broken 
coffins  and  human  bones  bestrewed  the  ground  in  all  directions,  whilst  cows  were  grazing 
inside  the  roofless  church.” 


X.  )t  ftorfotcfj  dragon,  or  “ Snap,”  of  1832. 

Drawn  by  Llewellynn  Jewitt , F.S.A. 

XI.  W$z  $ortotrfj  ©ragott,  or  “ Snap/’  anti  “ ©tcfc  JFool,”  of  1692. 

Drawn  by  Llewellynn  Jewitt , F.S.A. 

The  “ Dragon,”  or  “ Snap,”  still,  happily,  preserved  by  the  Corporation  of  Norwich,  and  which 
from  time  immemorial,  and  even  beyond  record,  formed  a prominent  feature  in  the  municipal 
pageantry  of  that  city,  is  one  of  the  last,  and  certainly  most  interesting  relics  left  to  us  of  bye- 
gone  times  ; it  may  indeed  vie  in  interest  with  the  London  “ Gog  ” and  “ Magog,”  and  the 
Salisbury  “ Giant.”  The  drawings  here  given  represent  the  Dragon  of  1692  and  that  of  1832  ; 
and  the  “Dick  Fool”  of  1692.  The  Dragon  is  principally  formed  of  a framework  of  wood, 
or  wicker-work,  covered  with  canvas,  tightly  stretched  throughout.  The  body  is  about  five  feet 
in  length  ; the  neck,  when  extended,  nearly  four  feet  ; and  the  tail  also  several  feet  in  length. 
The  outside  is  “ painted  of  a sea-green  colour,  with  gilt  scales  picked  out  with  red.  From 
between  the  ears  the  whole  extremity  of  the  back  was  surmounted  by  a sort  of  mane  of 
crimson  colour,  tied  in  fantastic  knots  around  the  juncture  of  the  enormous  tail  which  curled 
at  its  extremity.  Between  the  wings  was  a small  aperture  for  air,  and  beneath  the  body  hung 
a sort  of  petticoat  to  conceal  the  legs  of  the  bearer,  whose  feet  were  furnished  with  large  claws. 
The  head  had  its  lower  jaw  furnished  with  a plate  of  iron  resembling  a horse-shoe,  which  was 
garnished  with  enormous  nails,  which  produced  a terrible  clatter  when  the  jaws  met  together. 


Pld  Porch,  ^arbli^gton  Phurch,  f-iAMPbHiRE 


They  were  made  to  open  and  shut  by  means  of  strings,  and  the  children  amused  themselves 
by  throwing  half-pence  into  the  gaping  mouth,  which  turned  to  the  right  and  left  during  the 
whole  of  the  journey,  noisily  clashing  its  jaws.”  The  following  items,  selected  from  among 
others,  refer  to  the  Dragon  and  the  part  he  played  in  the  pageant : — 

1552.  And  for  xij  payer  of  glovys  for  Angell,  henssmen,  standerdberer,  foottmen,  and  ij  pleyers 

in  the  Dragon  ...  ...  ...  ...  ...  ...  xiiijd 

Also  to  the  pleyer  in  the  Dragon  and  his  man  for  their  labor  ...  ...  ...  xijd 

Also  for  newe  poyntyng,  hopyng,  and  newe  repayring  of  the  Dragon,  to  Braame  ...  vjs  vjd 

1 5 53*  1°  the  first  year  of  Queen  Mary  it  was  fully  consented  to  and  agreed,  that  on  the  Feast  day  next  to  be 

holden  for  the  Company  and  Fellowship  of  St.  George  (for  diverse  good  causes  weighed  and  considered), 
there  shall  be  neither  George  nor  Margaret ; but  for  pastime,  the  Dragon  to  come  and  shew  himself  as  in 
other  years. 

1645.  It  was  ordered  by  the  Company,  that  at  the  Procession  on  the  next  Guild  or  Feast-day,  there  should  be 
no  beating  of  drums,  or  sounds  of  trumpets  ; no  Snap-Dragon,  or  fellows  dressed  up  in  Fools  coats  and 
caps  ; no  Standard  with  the  George  thereon,  nor  no  hanging  of  Tapestry  Cloath  nor  Pictures  in  any  of 
the  streets. 

1698.  To  the  4 Whifflers  for  their  service  as  usuall  ...  ...  ...  ...  £,2  0 0 

To  the  Clubb-bearer  and  his  man  ...  ...  ...  ...  10  o 

To  the  Dragon-bearer  and  his  man  ...  ...  ...  ...  76 

1 737.  The  Dragon,  carried  by  a man  in  the  body  of  it,  gave  great  diversion  to  the  common  people  : they 
always  seemed  very  much  to  fear  it  when  it  was  near  them,  but  always  looked  upon  it  with  pleasure 
when  it  was  any  little  distance  from  them.  The  last  Dragon  was  made  but  a few  years  ago,  and  was  so 
contrived  as  to  spread  and  clap  his  wings,  distend  or  contract  his  head  : it  was  made  of  basket  work,  and 
painted  cloth  over  it.  As  there  was  always  a multitude  of  people  to  see  the  procession,  it  was  necessary 
to  have  several  persons  to  keep  them  from  coming  too  near,  or  break  the  procession.  For  this  purpose 
there  were  six  Whifflers,  somewhat  like  Roman  Gladiators,  who  were  neatly  dressed,  and  had  the 
art  of  brandishing  their  very  sharp  swords  in  the  greatest  crowds  with  such  dexterity  as  to  do  harm  to 
none  ; and  of  a sudden  they  would  dart  them  up  many  yards  into  the  air,  and  never  failed  catching  them 
by  their  hilts.  To  this  purpose  also  a man  or  two  in  painted  canvass  coats,  and  ridiculous  red  and 
yellow  cloth  caps,  adorned  with  cats  tails  and  small  bells,  went  up  and  down  to  clear  the  way,  whose 
weapons  were  only  small  wands.  These  were  called  and  known  by  the  name  of  Dick-Fools.  Even 
these  had  their  admirers,  but  it  was  amongst  the  children  and  the  Mobility.”  (Mackerell.) 

The  drawings  are  taken  from  a now  very  scarce  folio  work  on  “ Norwich  Pagentry.” 


XII.  (Dlu  ^orctj,  Marfclmgton  Cfjurcf),  ^antpsfjtre. 

Drawn  by  G.  IV.  Fairbank. 

This  wooden  porch,  one  of  the  finest  examples  of  the  decorated  period  in  existence,  is 
supposed  to  date  back  to  about  1350.  An  engraving  of  it  occurs  also  in  Parkers’  “Glossary 
of  Architecture.”  The  Church  possesses  many  features  of  great  interest  besides  its  porch. 
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Monument  of  piR  ^nthony  ^rown,  ]Easebouf^ne  Phurch,  pussEX. 


XIII.  3&0C&  anli  Castle,  of  JBunantase,  (Queen’s  Counts,  Ireland 

Drawn  by  Miss  Flora  Barstow. 

The  Rock  and  Castle  of  Dunamase,  or  the  Fort  of  the  Plain,  in  the  Queen’s  Co.,  Ireland,  is  a 
place  which  nature  and  art  had  contributed  to  render  impregnable  before  the  use  of  artillery. 
It  was  the  residence  of  the  Princes  of  the  country,  and  on  the  arrival  of  the  English  in  the 
reign  of  Henry  II.,  in  1162,  it  was  the  principal  residence  of  Dermot  M’  Murrogh,  King  of 
Leinster.  This  fortress  was  improved  by  William  de  Brun,  Lord  of  Brecknock,  into  whose 
possession  it  came  by  marrying  one  of  the  daughters  and  heiresses  of  the  Earl  of  Pembroke, 
in  1120.  It  next  descended  to  Lord  Mortimer,  who  married  the  Earl  of  Pembroke’s  daughter. 
It  was  seized  by  Leisagh,  who  usurped  the  name  and  pretentions  of  O’  More.  In  three  years 
after  it  was  recovered  by  the  English  and  again  taken  by  the  O’  Mores,  1344.  Two  years 
later  it  was  repossessed  by  Lord  Mortimer,  who  added  such  works  as  rendered  it  impregnable. 
It  continued  for  centuries  in  the  hands  of  the  English.  In  the  reign  of  James  the  1st  it  was 
repaired  ; and  in  the  rebellion  of  1641  was  seized  by  the  rebels  and  retaken  by  the  English. 
It  afterwards  capitulated  to  General  Preston,  and  was  retaken  by  the  royal  forces,  who  held 
it  till  1646,  when  it  was  taken  by  Owen  Roe  O’  Niel.  In  1650  it  was  surrendered  to  Crom- 
well’s officers,  and  by  them  blown  up. 

Silver  coins,  belonging  to  the  early  Irish  Princes,  have  been  found  at  Dunamase.  On  one 
of  them  is  an  inscription,  “ Re  Morrah,  or  King  O’  More  ” ; and  on  the  reverse.  “ Donadh  of 
the  Fort.”  The  coin  must  have  been  struck  at  Dunamase  not  later  than  the  eleventh  century. 


XIV.  Mattel  from  tl jc  i&onument  of  Sir  ^ntljong  $3rotone,  in  lEascbourne  (C^urcf), 

Sussex. 

Drawn  by  J.  Lewis  Andre. 

The  sumptuous  tomb  of  Sir  Anthony  Browne,  K.G.,  first  Viscount  Montague,  and  his  two 
wives,  now  occupies  the  site  of  the  altar  in  the  south  chapel  at  Easebourne,  having  originally 
been  erected  at  Midhurst,  from  whence  it  was  removed  many  years  ago.  The  monument,  of 
various  marbles,  and  richly  coloured  and  gilt,  comprises  an  altar  tomb,  on  which  are  full-length 
effigies  of  the  ladies,  at  the  back  of  which,  on  a higher  stage,  is  a kneeling  figure  of  the 
Viscount,  before  whom  is  a “ prie-dieu,”  or  desk. 

At  the  sides  of  the  tomb  is  a rich  display  of  heraldry,  showing  the  various  alliances  of  the 
Browne  family;  panels  similar  to  the  one  here  given  being  at  each  end,  and  also  three  shields, 
all  variously  emblazoned.  The  inscription  in  these  compartments  is  as  follows  : — 

“ Here  lyeth  ye  Bodie  of  Ladye  Jane  Ratcliffe,  one  of  ye  Daughters  of  Robart,  Earl 
of  Sussex,  who  ended  her  lyfe  at  Cowdry  A°.D°.  1552,  Ye  22  of  Julye,  & was  of  ye  age  of  20 

YEARES,  & YE  FIRST  WYFFE  OF  ANTHONY  COUNT  MONTAGVE  HERE  BURYED,  BY  WHOM  HE  HAD  ISSUE 

one  sonne,  Anthony  Browne,  Esquier,  deceased,  & here  likewise  buried,  which  Anthony 

WAS  FATHER  UNTO  ANTHONY,  VlSCOUNT  MoNTAGVE  NOW  LIVINGE.  HE  HAD  ALSO  BY  HER  ONE 
DAVGHTER,  MARYE  BrOWNE,  YET  LIVINGE,  WHO  MARRIED  FIRST  TO  HENRY  WRYTHEOSTLY,  EARL  OF 

Southampton,  and  after  to  sr  Thomas  Heneage  Knight,  Vice  chamberlan  to  Q Elizabeth 
and  one  of  ye  Honorable  Covncell.” 
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The  middle  panel  has, — 

“This  Honorable  man  in  ye  yeare  1553  was  employed  by  Q Marie  in  an  honorable 

AMBASSAGE  TO  ROME  WITH  DOCTOR  THYRLBIE,  BlSHOPE  OF  ELYE,  WHICH  HE  PERFORMED  TO  HIS 
GREATE  HONOR  AND  COMENDATION,  & YE  SECONDE  YERE  AFTER  HE  SERVED  Q MARIE  AS  HER 

Majesties  Livetenant  of  ye  English  forces  at  ye  siege  of  S Quintines. 

“in  YE  YERE  1559  Q ELIZABETH  SENT  HIM  AMBASSADOVR  INTO  SPAINE  TO  KlNGE  PHILIPP,  & 
LIKEWISE  1565  & 1566,  TO  YE  DuCHES  OF  PARMA,  THEN  REGENT  OF  YE  LoWE  COUNTRIES,  ALL  WHICH 
HE  EFFECTED  BOTH  WlSELYE  & HONORABLYE  TO  YE  SERVICE  OF  GOD,  HIS  PRINCE  & COUNTRIE. 

The  third  bears  the  following, — 

“ Anthony  Viscovnt  Montagve  took  to  his  seconde  wyffe  Magdalen  Dacre,  one  of  ye 

DAUGHTERS  OF  WlLLI AM  DACRE,  KnIGHT.  LORD  DACRE  GrAYSTOCK  & GYLESLAND,  AND  LORD 
WARDEN  OF  YE  WEST  MARCHES  OF  ENGLAND  FOR  ANEMPSTE  SCOTLANDE,  BY  WHOM  HE  HAD  ISSVE  5 

sonnes,  Philipp,  William,  Sr  George  Browne,  Knight,  Thomas  & Henrye,  & 3 davghters, 
Elizabeth,  Mabell  and  Jane,  wherof  Philipp,  William,  Thomas  & Mabell  departed  this 

LYFE  BEFORE  THEIR  FATHER.” 

The  arms  of  the  Brownes  were,  Sable , three  lions  passant  in  bend  between  two  cotises 
argent.  Crest,  an  eagle  displayed  vert.  Supporters,  two  wolves,  argent , collared  and  chained,  or. 


XV.  Ancient  Pottery  from  ©onmancij ester,  $?ampsi)tre,  ann  flaslrngfielfr, 

arambritigesljtre. 

Drawn  by  Mrs.  H.  E.  Strickland. 

% 

Of  these  interesting  examples  of  ancient  pottery,  the  central  urn  (fig.  1)  was  found  at  God- 
manchester,  in  Hampshire  ; it  is  of  a dull,  very  fine  slate  colour,  and  in  good  preservation. 
The  other  two,  which  are  drawn  of  nearly  their  full  size,  were  found  amongst  the  gravel  at 
Haslingfield,  near  Cambridge.  The  first  of  these  (fig.  2)  is  of  red  clay,  the  other  (fig  3),  a dull 
brown.  The  whole  are  preserved  in  the  collection  of  the  Rev.  S.  S.  Lewis,  at  Corpus  Christi 
College,  Cambridge,  by  whom  they  were  lent  to  Mrs.  Strickland  for  the  purpose  of  making 
the  accompanying  drawing. 


XVI.  JFofrsfjtU  ©in  Ptali,  jjkar  ©obentrg. 

Drawn  by  Thomas  F.  Tickner. 

This  is  an  ancient  house,  about  two  miles  from  Coventry,  on  the  road  to  Bedworth.  It  is 
very  pleasantly  situated,  and  though  most  of  it  is  of  the  style  that  prevailed  in  the  time  of 
the  earlier  Georges,  it  has  incorporated  with  it  portions  of  a much  earlier  structure.  The 
front  enclosure  has  a curious  arbour  at  each  angle,  and  in  the  centre  of  its  boundary  are  the 
remains  of  a pillared  gateway. 
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XVII.  lBobe=cote  at  Mocfrforfc  ^all,  (£ssrx. 

Drawn  by  Miss  Kate  A ndrh. 

Considerable  remains  of  this  seat  of  the  Boleyns  exist,  but  in  a mutilated  state,  and  at  a 
short  distance  from  it  is  this  picturesque  dove-cote,  formed  of  red  brick  walls  sloping 
slightly  inwards.  It  is  entered  from  a single  Tudor  arched  doorway,  and  has  recesses  for  an 
immense  number  of  pigeons.  Walcot  in  his  “ East  Coast  of  England,”  p.  8,  says,  “ Here  is  the 
Hall  in  which  Anne  Boleyn  was  born”;  and  speaking  of  Blickling,  Norfolk,  p.  107,  he  states 
that  “it  has  statues  of  Queen  Anne  Boleyn  (who,  like  her  brother,  Lord  Rochford,  was  born 
here).”  She  is  also  reported  to  have  been  a native  of  Hever,  in  Kent;  but  is  quite  un- 
certain which  of  these  three  seats  of  the  Boleyns  gave  her  birth. 

Rochford  Church  has  a fine  brick  tower,  which  has  never  been  plastered  inside,  but  the 
tone  of  the  bricks  used  is  too  deep  and  sombre  to  be  altogether  pleasing.  There  is  much 
brickwork  in  the  churches  of  this  part  of  Essex,  and  Rayleigh  and  Leigh  have  fine  porches  of 
this  material. 


XVIII.  JBolman  at  Capel  0armon,  near  3Settto2-(£oeK,  Caernarvonshire. 

Drawn  by  D.  Waters. 

There  are  here  two  circular  chambers  formed  of  upright  slabs  of  stone  ; and  both  chambers 
have  originally  been  surmounted  by  a cap-stone,  of  which  there  is  now  unfortunately  but  one 
remaining.  This  is  about  eleven  feet  six  inches  in  extreme  length.  The  floors  of  the 
chambers  are  about  four  feet  six  inches  below  the  present  surface  of  the  field  in  which  the 
Dolman  stands,  and  there  has  been  an  underground  passage  leading  to  a point  between  the 
two  chambers,  as  shown  by  a dark  line  in  the  grass  on  the  left  of  the  sketch. 

The  space  inside  the  chambers,  at  the  time  the  sketch  was  made,  was  occupied  by  the 
agricultural  implements  of  the  tenant  of  the  land. 
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Jewelled  ^Jead-P^ess  and  p ollar  of  Phtllipina  ^elsef;,  of  ^ugsburg,  1547. 


XIX.  Crgpt  utttter  a l^ouse  tn  Street,  Cobentrp, 

Drawn  by  Mrs.  W.  R.  Goate. 

This  is  one  of  the  largest  domestic  crypts  in  the  city,  measuring  from  east  to  west  about  60 
feet,  and  from  north  to  south  25  feet.  It  is  divided  longitudinally  into  two  unequal  aisles 
by  a row  of  octagonal  columns  4 feet  10  inches  high  by  about  2 feet  in  thickness,  and  from 
these  piers,  and  the  responds  in  the  walls,  spring  the  groinings,  the  principal  ribs  being 
8|  inches  thick,  chamfered  down  from  half  their  depth  to  3^  inches.  The  secondary  ones 
diminish  in  the  same  manner  from  6 £ inches  to  ii  inches  ; the  uniform  depth  of  the 
whole  being  about  one  foot.  The  eastern  portion  of  this  crypt  extends  under  the  entrance  to 
the  Rose  and  Crown  yard,  and  beneath  a draper’s  shop  adjoining.  The  means  of  access  from 
the  street  have  been  altogether  removed,  though  traces  on  the  inside  of  the  crypt  are  still 
discernible.  The  period  is  supposed  to  be  the  fourteenth  century.  The  sketch  was  taken 
during  the  rebuilding  of  the  superstructure,  and  at  the  present  a wide  brick  wall  is  built  up  the 
middle  of  the  larger  aisle  to  support  the  front  wall  of  the  building  above,  which  is  a branch 
establishment  of  Lloyd’s  Banking  Company.  The  frontage  has  been  set  back  to  widen 
the  street. 


XX.  Sfrtorlleti  f&eatkbress  antr  Collar  of  $f)tltppma  SHclscr  of  Augsburg,  15 47* 

Drawn  by  Miss  Leonora  F.  M.  Preston. 

This  beautiful  example  of  sixteenth  century  jewellery  is  taken  from  a portrait  of  Philippina 
Welser,  of  Augsburg,  who  in  1547  became  the  wife  of  Ferdinand  II.,  Archduke  of  Austria. 
The  head-dress  consists  of  a sort  of  net  or  close  cap  made  of  gold,  the  jewelled  ornaments 
being  placed  at  the  joints.  The  collar  is  of  elaborate  workmanship,  containing  large  stones, 
and  a few  fine  pearls  as  pendants. 
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XXI.  Efoo  £otetr  Statues  in  (Cobentrg:  peeping  ®om  an*  tlje  Unabe’s  Post. 

Drawn  by  D.  Waters. 

THESE  are  two  wooden  statues  familiar  to  most  visitors  to  Coventry,  especially  the  first  one, 
from  its  association  with  the  commemorable  legend  of  Lady  Godiva,  so  quaintly  and 
effectively  told  by  the  poet  Laureate.  It  is  believed  that  both  these  figures  were  originally 
statues  removed  from  the  religious  houses  at  the  time  of  the  Reformation,  and  ultimately 
adopted  for  the  purposes  they  filled,  at  a later  period.  It  is  also  suggested  that  both  were 
representative  of  St.  George,  said  in  one  of  the  old  legends  to  have  been  born  at  Coventry,  to 
whom  a chapel  (now  destroyed)  was  dedicated,  and  in  whose  honour  one  of  the  earlier  guilds 
was  founded. 

“Peeping  Tom  ” is  not  mentioned  in  Dugdale’s  account  of  the  Legend  of  Lady  Godiva, 
and  he  does  not  appear  to  have  been  referred  to,  until  the  introduction  of  the  character  of  the 
Countess  into  the  civic  procession  of  proclaiming  the  great  fair,  in  the  reign  of  Charles  II., 
in  1678,  when  it  would  seem  that  “ one  low  churl  ” was  considered  a desirable  addition  to 
the  dramatis  persona  to  enhance  the  attractions  of  the  pageant.  The  original  “ home  ” of 
the  figure  appears  to  have  been  in  an  old  overhanging  half-timbered  house  which  formerly 
stood  at  the  N.  W.  corner  of  Grey  Friar’s  Lane,  and  was  at  one  time  the  residence  of  Alderman 
Abraham  Owen,  Mayor  in  1710,  1712,  and  1726.  When  this  house  was  taken  down,  in 
1775,  the  effigy  was  removed  to  a house  in  Smithfield  Street,  adjoining  the  King’s  Head  Hotel. 
When  Hertford  Street  was  made,  in  1803-4,  this  became  the  corner  house,  and  on  the 
rebuilding  and  enlarging  of  the  Hotel  in  1S79,  “ Peeping  Tom”  was  placed  in  an  upper  window 
(a  story  higher  than  his  former  abode),  where  he  still  remains.  It  is  a statue  of  a man  in 
armour,  about  seven  feet  in  height,  cut  out  of  a solid  piece  of  oak,  black  with  age  (except 
so  much  as  is  exposed  to  view,  which  is  periodically  painted),  and  mutilated  by  people  anxious 
to  possess  a piece  of  the  noted  tailor,  tinker,  or  groom  (whichever  he  was),  till  his  back  has 
been  completely  cut  away  and  carried  off  by  relic  collectors.  Both  arms  were  cut  off  long 
ago  to  allow  of  his  being  thrust  partly  out  of  the  window. 

The  “ Knave’S  Post  ” stands  in  a niche  in  the  second  floor  of  a house  on  the  west  side  of 
Much  Park  Street,  and  was  placed  there  in  1679,  probably  in  lieu  of  some  ruder  mark,  as  a 
limit  to  the  enforced  walk  of  a criminal  sentenced  to  receive,  at  the  hands  of  the  city  beadle 
or  his  deputy,  a public  flogging  behind  a cart’s  tail,  The  infliction  of  this  punishment  for 
serious  offences  extended  from  the  Mayor’s  Parlour  (in  Cross  Cheaping)  to  this  figure  and 
back  again ; and  as  the  distance  is  nearly  500  paces  between  the  two  extremes,  the  penalty 
would  be  none  too  light.  The  cart  was  occasionally  substituted  by  a pole,  a man  at  each  end 
and  the  prisoner  fastened  to  the  middle  by  his  hands.  The  last  time  the  punishment  was 
inflicted  would  be  about  half  a century  ago.  This  figure  is  about  the  same  size  as  “ Peeping 
Tom,”  and  is  also  in  armour.  Modern  taste  has  added  a shirt  collar  and  a wig.  It  is  the 
most  decayed  effigy  of  the  two,  being  more  exposed.  Both  statues  were  recently  repainted. 
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XXII.  OHall  paintings  at  ^artifjam  Cijurdj,  Sussex, 

Drawn  by  J.  Leivis  Andre. 

The  little  village  church  at  Hardham,  near  Pulborough,  is  of  Norman  origin,  and  has  Roman 
bricks  and  terra-cotta  worked  up  in  the  walls.  The  whole  of  the  inside  appears  to  have  been 
painted  in  two  tiers  or  rows  of  subjects,  which,  from  the  dampness  of  the  site  of  the  church,  are 
fast  becoming  obliterated.  The  South  Kensington  List  of  Wall  Paintings  states,  that  in  the 
chancel  the  subject  is  the  celestial  adoration,  whilst  in  the  nave  are  representations  of  the 
Seven  Ages  of  Man. 

Two  designs  only  can  now  be  made  out  with  any  certainty  on  the  nave  walls.  The 
Christian  as  a warrior  (No.  2),  and  the  death  of  the  righteous  (No.  1).  The  former  shows  a 
man  on  horseback,  nimbed,  and  with  a yellow  tunic  ; he  grasps  a pennon-ended  spear  in  the 
right  hand,  whilst  the  left  holds  the  gathered  up  reins  of  his  steed.  The  flag  is  curious  as 
showing  the  date  at  which  these  frescoes  were  executed,  for  the  banner  is  exactly  like  those 
shown  on  seals  of  military  men,  temp  Henry  I.  or  Stephen.  Above  this  are  several  figures 
under  arches,  or  in  square  panels.  The  ground  seems  generally  of  a deep  red  tint ; yellow  is 
also  used,  and  a little  black.  The  whole  of  the  subjects  appear  to  have  been  set  in  archi- 
tectural frames  composed  of  arches,  columns,  towers  and  roofs  ; a simple  masonry  pattern  is 
freely  introduced,  and  the  splays  or  sides  of  the  Norman  lancets  are  covered  with  red  or  white 
reticulated  patterns. 

The  Death  of  the  Righteous  is  on  the  south  side,  and  shows  a soul  borne  up  by  angels,  who 
hold  it  within  a drapery  under  the  arm  pits  (similar  to  a sculpture  in  the  choir  of  Lincoln 
Cathedral).  The  back  ground  is  yellow  to  indicate  celestial  glory,  and  the  waved  lines 
symbolize  clouds:  the  upright  panels  at  the  sides  probably  indicate  the  celestial  city. 

On  the  jamb  of  the  chancel  arch  the  baptism  of  our  Lord  would  appear  to  have  been 
painted,  whilst  the  temptation  of  Adam  and  Eve  is  on  the  eastern  face ; the  flesh  of  the 
former  being  of  a deeper  tint  than  that  of  the  latter. 

The  font  is  a plainly  moulded  octagonal  one,  the  flat  wooden  cover  of  which  retains  the 
staples  for  padlocks  to  fasten  it  down. 


XXIII.  Bronzes  from  ^ompctt. 

Drawn  by  Miss  Leonora  F.  M.  Preston. 

The  interesting  objects  represented  on  this  plate  are  a small  bronze  jug  and  a fragment  of  a 
large  vase,  the  latter  consisting  of  the  handles  and  the  ornamental  work  into  which  they  were 
inserted.  The  winged  figures  are  carefully  modelled,  and  in  good  preservation.  These 
objects  were  discovered  at  Pompeii,  among  the  many  treasures  buried  by  the  great  earthquake 
and  eruption  of  Vesuvius  on  the  24th  of  August,  A.D.  79. 
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XXIV.  Euntc  Crosses,  Ifttrk  Bratiticm  Cijurcfjparli,  Me  of  JEau. 

Drawn  by  Mrs.  W.  K.  Goate. 

These  crosses  were  erected  by  the  Scandinavian  Christians  in  the  ninth  or  tenth  century,  and 
were  the  work  of  Gaut  Bjornson,  a Norwegian  artist.  The  inscription  on  the  larger  one  is 
much  defaced,  the  stone  having  been  used  by  modern  barbarians  as  a stepping-stone  to  the 
adjacent  style. 


XXV.  Ancient  .Spur,  jfounti  in  (Cobentrg  :j$atk. 

Drawn  by  D.  Waters. 

XXVI.  Ancient  ©agger,  fourth  in  Cobentrg  $arft. 

Drawn  by  W.  G.  Fretton , F.S.A. 

THESE  are  apparently  of  the  same  date,  which  would  be  about  the  middle  of  the  17th 
century.  Both  were  found  a few  years  ago  in  Coventry  Park,  and  are  now  in  the  possession 
of  Mr.  Fretton. 

The  SPUR  is  evidently  one  of  the  period  of  the  great  Rebellion,  and  was  probably 
fitted  on  the  heel  of  one  of  King  Charles’s  cavaliers.  It  measures  y%  inches  in  total  length, 
the  rowel  being  2£  inches  in  diameter.  There  are  no  marks  of  ornamentation,  and  it  was 
clearly  adapted  for  a small  heel. 

The  Dagger  is  also  plain,  and  has  apparently  had  a wooden  handle,  which  is  completely 
gone.  Its  entire  length  is  iof-  inches;  length  across  the  guard  3^  inches  ; the  length  of  the 
blade  (which  is  very  thin  and  elastic)  6f  inches ; and  its  breadth  close  to  the  hilt  i&  inches. 


XXVII.  Ecclesiastical  Antiquities,  ©erbgsfjtre. 

Drawn  by  Thomas  Brushfield , M.D.,  F.S.A. 

The  objects  represented  on  this  plate  are,  (1)  carved  lintel  over  the  south  door  of  the  church 
of  Ashford-in-the-Water,  near  Bakewell,  from  a sketch  taken  in  1851:  it  has  since  been 
altered ; (2)  a quaint  gurgoyle  from  the  same  church  ; (3)  a corbel,  formerly  in  the  wall  of  the 
north  aisle  of  the  same  church,  but  which  has  since  been  removed  to  another  part  of  the 
building.  Figures  4,  5 and  6,  in  the  Bateman  Museum,  are  from  Bakewell  Church,  having 
been  procured  from  that  place,  along  with  many  incised  slabs  and  other  relics,  by  the  late 
Mr.  Bateman,  when  that  church  was  “restored,”  in  1842-3.  The  two  first  are  gurgoyles,  and 
the  third  (fig.  5)  was  described  by  Mr.  Bateman  as  a “head  of  a bear,  in  sandstone,  of  Saxon- 
work”;  these  are  here  drawn  from  sketches  made  in  1851.  The  last  object  on  the  plate 
(fig.  6)  is  the  mutilated  shaft  and  base  of  a cross,  in  Chelmorton  churchyard,  from  a drawing 
recently  made. 
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/ncient  Jimbef^-fra^ed  Rouses  in  JSpon  JSti^eet,  Poventry. 


XXVIII.  ILlanrtost  Bridge,  Built  to  Entgo  Jones. 

Drawn  by  John  Astley. 


NORTH  Wales  abounds  in  stone  bridges,  but  this  is  the  only  one  built  by  Inigo  Jones  : it  is 
dated  1636.  Like  Welsh  roads  it  is  very  narrow,  and  although  substantially  built,  a distinct 
vibration  may  be  caused  by  bumping  the  centre  stone  of  the  middle  arch.  Leigh  says,  “The 
bridge  over  the  Conway,  leading  to  Gwydir,  is  an  elegant  structure,  erected  by  Sir  William 
Wynne  in  1636,  from  designs  by  Inigo  Jones,  who,  according  to  some,  was  a native  of  this 
place,  though  others  say  he  was  born  in  London.  It  consists  of  three  free-stone  arches,  the 
middle  one  being  59  feet  in  span  and  24  feet  in  height.  The  other  arches  are  only  30  feet  in 
span  and  15  feet  in  height.  That  nearest  to  Gwydir  was  rebuilt  in  1703,  The  total  length 
of  the  bridge  is  510  feet,  its  breadth  15.  This  bridge,  it  is  said,  is  easily  shaken  : a lad  falling 
forcibly  against  the  parapet  above  the  middle  arch  may  make  the  whole  structure  vibrate.’’ 
Another  writer  says  the  bridge  “ is  broad  and  massive,  and  securely  founded  on  the  visible 
rocks,  yet  it  is  said  that  a sudden  pressure  on  one  of  its  parapets  causes  a perceptible  vibration 
in  the  whole  structure.  A man  is  generally  at  hand  to  ask  strangers  if  they  ‘ wish  to  have 
a shake,’  and  for  bumping  his  back  against  the  wall  he  expects  to  be  rewarded  by  the 
wondering  visitor.”  It  will  be  interesting  to  add  that  the  Gwydir  chapel  in  Llanrwst  church 
was  also  built  from  the  designs  of  Inigo  Jones.  It  contains  many  highly  interesting  monu- 
ments and  monumental  brasses,  and  on  the  wall  is  a tablet  bearing  a long  commemorative 
inscription  stating  that  “ This  Chappel  was  erected  Anno  Domini  1633,  by  Sir  Richard  Wynn 
of  Gwydir,  in  the  County  of  Caernarvon,  Knight  and  Baronet,  treasurer  to  the  high  and 
mightie  Princess  Henrietta  Maria,  Queen  of  England,  daughter  to  Henry  the  fourth,  King  of 
France,  and  wife  to  our  Sovaraigne  King  Charles.  Where  lyeth  buried,”  etc.,  etc. 


XXIX.  Ancient  EimtorsiFrametJ  houses  in  &pon  Street,  Cotontrg. 

Drawn  by  W.  G.  Fret  ton,  F.S.A.  ■ 

These  ancient  buildings  formerly  stood  at  the  entrance  of  Spon  street,  on  the  south  side, 
opposite  the  new  Holyhead  road.  They  had  been  for  some  years  past  in  a dilapidated 
condition,  and  it  being  considered  that  they  were  too  far  gone  to  be  put  into  tenantable  repair, 
they  were  removed  in  March,  1881.  The  sketch  was  taken  on  the  14th  of  that  month,  when 
the  buildings  at  the  back  were  being  demolished.  In  the  old  deeds  the  property  is  described 
as  adjoining  the  “ Quart  and  Bottle  ” yard,  and  the  entry  to  the  right  of  the  drawing  is  still 
called  by  that  name.  The  curious  tenure  of  a pepper-corn  rent  is  alluded  to  in  the  title  deeds 
as  one  of  the  conditions  of  proprietorship,  the  term  named  being  for  a thousand  years.  In 
1649  it  belonged  to  a Richard  Biddle,  a whit-tawer  ; two  years  after,  William  Cashmore  (who 
had  married  Biddle’s  daughter)  possessed  it.  In  1661  it  came  into  the  hands  of  Thomas  Bewley, 
plumber,  and  remained  in  his  family  for  80  years.  Thomas  Bewley  was  Mayor  in  1672,  and 
the  roofs  of  our  famous  churches  and  Hall  of  St.  Mary  bear  evidences  of  the  skill  of  himself 


XXX 


and  his  descendants  in  the  lead  work  thereon.  In  1741  Samuel  Fairfax,  threadsman,  became 
the  purchaser.  He  was  founder  of  the  charity  school  which  bears  his  name.  In  1761  we 
find  John  Gamble,  brazier,  in  possession.  It  passed  a few  years  ago,  by  purchase,  to  H.  W. 
Eaton,  Esq.,  M.P.  for  Coventry,  to  whom  the  site  still  belongs. 

It  presented  in  its  frontage  two  distinct  divisions,  the  western  one  having  two  projecting 
stories  above  the  lower  one,  with  two  gables  fronting  the  street : the  whole  was  constructed  of 
massive  horizontal  and  vertical  beam-work,  the  spaces  between  being  filled  with  what  is 
locally  called  “wattle  and  dab,”  with  a thin  outer  coating  of  plaster.  In  its  time  it  had 
evidently  been  a substantial  residence  : latterly  it  had  been  divided  into  several  tenements. 

The  second  and  less  elevated  portion  of  the  property  consisted  of  only  a ground  floor  and 
upper  story,  and  of  late  years  was  used  as  a lodging  house  and  marine  store.  Indicative  of 
the  latter  business  was  suspended  over  the  doorway  a huge  wooden  doll,  a relic  of  the  old 
symbolic  trading  signs,  once  more  common  than  now.  It  is  in  contemplation  to  construct  a 
new  road  over  this  site  to  Queen’s  road,  near  the  railway  station,  as  a direct  means  of 
communication  from  this  part  of  the  City. 


XXX.  Yangon  Cramlecl),  or  u (Quoit,”  in  Cornwall 

Drawn  by  Mrs.  W.  R.  Go  ate. 

The  Lanyon  Cromlech,  known  also  as  the  “ Giant’s  Quoit,”  is  situated  about  three  miles  from 
Penzance,  in  Cornwall.  It  “ consists  now  of  three  immense  upright  stones,  on  which  rests  an 
enormous  cap-stone,  measuring  about  eighteen  feet  and  a half  in  length  and  about  nine  feet 
in  width,  and  is  computed  to  weigh  about  fifteen  tons.  How  such  stones  were  raised  and 
placed  on  the  rough  upright  stone  supports  which  had  been  prepared  for  them  is  almost 
beyond  comprehension,  when  it  is  recollected  that  they  were  raised  by  a people  who  were 
devoid  of  machinery. 

1 The  heart, 

Aching  with  thoughts  of  human  littleness, 

Asks,  without  hope  of  knowing,  whose  the  strength 
That  poised  thee  here  ? ’ 

“This  Cromlech  when  first  uncovered  consisted  of  four  upright  stones,  on  which  rested  the 
cap-stone.  In  1815,  during  a tremendous  storm,  the  cap-stone  and  one  of  the  supports  were 
thrown  down.  In  1824  the  cap-stone  was  replaced,  under  the  superintendence  of  Lieutenant 
Goldsmith,  R.N.,  and  at  that  time  a piece  was  broken  off.  The  fourth  upright  stone  was  not 
replaced,  having  been  broken  when  thrown  down.” 
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XXXI.  ftfje  Jflasor’s  CJjam  an*  33atf<jc,  Etrfmton*,  f orfcslfto, 

Drawn  by  Llewellynn  Jewitt,  F.S.A. 


The  Chain  and  Badge  of  office  of  the  Mayor  of  Richmond,  in  Yorkshire,  is  one  of  the  most 
carefully  studied  in  design,  artistic  in  arrangement,  and  exquisite  in  manufacture  of  any  in  the 
kingdom,  and  stands  almost  alone  in  the  historical  importance  and  local  archaeological  value 
of  each  of  its  varied  details.  The  chain  itself  is  composed  of  fourteen  heraldic  links  of  large 
size,  alternating  with  a like  number  of  others  in  form  of  the  “ Tudor  Rose  ” of  the  House  of 
York,  and  attached  together  throughout  by  a group  of  curb-chain  links  coupled  with  knots. 
The  heraldic  links  are  each  composed  of  a shield,  enamelled  in  proper  heraldic  colours, 
surrounded  by  a wreath  of  oak  leaves  carved  in  gold.  The  shields  bear,  in  regular  succession, 
the  arms  of  the  various  old  Trade  Guilds  of  Richmond,  and  thus  it.  becomes  a valuable 
historical  record.  The  Guilds  thus  represented  as  follows  : “ Mercers,  Grocers,  and  Haber- 
dashers,” whose  arms  are  displayed  as  argent , a chevron,  gules , between  nine  cloves,  sable , for  the 
“Grocers”  ; impaling,  dexter,  gules , a demi-virgin  couped  below  the  shoulders,  draped,  hair 
dishevelled,  issuing  from  clouds,  all  proper , crowned,  or , all  within  an  orle  of  clouds,  proper , 
for  the  “ Mercers  ” ; and,  sinister,  barry  nebulee,  argent  and  azure,  on  a bend,  gules,  a lion 
passant  guardant,  or,  for  the  “Haberdashers.”  The  “Drapers,  Vintners,  and  Surgeons” 
represented  by  the  arms  of  the  Draper’s  Company,  azure,  three  triple  crowns,  or,  resting  on 
clouds  radiated  in  base,  argent.  The  “ Blacksmiths,”  sable,  a chevron  between  three  hammers 
headed,  argent,  crowned  and  hafted,  or.  The  “ Skinners,”  ermine,  on  a chief,  gules,  three 
princes  crowns,  or,  turned  up  ermine.  The  “ Cappers,”  azure,  a chevron,  argent,  between  three 
caps,  or.  The  “Fullers  and  Dyers”  represented  by  the  arms  of  the  “ Dyers,”  sable,  a chevron 
engrailed  between  three  bags  of  madder,  argent,  corded,  or.  The  “ Masons,  Wallers,  and  Lime 
Burners  ” represented  by  the  arms  of  the  Masons,  sable,  on  a chevron  between  three  castles, 
argent,  a pair  of  compasses  extended,  of  the  first.  The  “Carpenters  and  Joiners”  represented 
by  the  arms  of  the  Carpenters,  argent,  a chevron  engrailed  between  three  pairs  of  compasses 
extended,  sable.  The  “ Sadlers,  Bridlers,  Glaziers,  Coopers,  Bakers,  Osiers  (Basket  Makers), 
and  Painters  ” represented  by  the  arms  of  the  Bakers,  gules,  a pair  of  balances  held  between 
three  garbs,  or,  by  a hand  and  arm,  proper,  affixed  to  the  upper  part  of  a chief  barry  wavy  azure 
and  argent.  The  “ Cordwainers  and  Curriers  ” represented  by  the  arms  of  the  Cordwainers, 
sable,  a chevron,  or,  between  three  goats  heads  erased,  argent,  attired  and  bearded,  or.  The 
“ Tailors,”  argent,  a Royal  tent  between  two  Parliament  robes,  gules,  lined  and  trimmed , ermine, 
the  tent  garnished,  and  furnished  with  tent  staff  and  pennon,  or;  on  a chief,  azure,  a lion 
passant  guardant,  or.  The  “ Butchers,”  azure,  two  pole-axes  in  saltire  between  three  bulls 
heads  two  in  fesse  and  one  in  base,  argent , shafted,  or;  on  a chief  argent,  a boars  head 
couped,  gules,  between  two  bunches  of  butchers  broom,  vert.  The  two  front  rose-links  are 
the  roseen  soleil  badge  of  the  Tudor  family;  the  remainder  are  the  “union”  roses  of  York 
and  Lancaster  in  plain  gold.  The  central  front  link,  from  which  depends  the  badge,  consists 
of  an  exquisitely  modelled  copy  of  the  old  seal  of  the  town,  surrounded  by  a wreath  of  oak, 
on  a tablet  terminated  at  each  end  by  lions  heads. 
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f'lBULA,  Ff^OM  ^LLINGTON  fi  ILL  (JUMULUS  j3). 


The  Badge,  of  oval  form  and  large  size,  bears  in  its  centre,  on  a ground  of  oak  leaves  and 
acorns  carved  in  gold  and  within  a garter,  a shield  enamelled  in  proper  heraldic  colours,  of 
the  arms  of  Richmond,  gtdes,  an  orle,  argent,  over  all  a bend,  ermine;  with  crest,  a white  Tudor 
rose  surmounted  by  a crown.  On  the  garter  are  the  words, — S • DNI  • R • AD  : CAP  • RECO  : 
INFRA  : BVRG  • CONS  : TEMP  : WETWANG  : PRI  : MAIR  : IBM.  The  whole  is  sur- 
rounded by  an  effective  and  remarkably  elegant  border  of  the  emblematic  white  rose,  fourteen 
times  repeated,  alternating  with  rose  leaves  of  their  natural  colour.  On  the  back  of  the  badge 
is  the  inscription, — “Chain  and  Badge  of  18  carat  gold,  purchased  by  Voluntary  Subscription. 
Richmond,  Anno  Domini,  1872,  Thomas  Thompson,  Mayor  ’’ ; and  on  the  back  of  the  central 
link, — “ Executed  by  W.  S.  Robinson,  goldsmith,  Richmond,  Yorks.”  This  remarkable  fine 
example  of  the  goldsmiths  and  jewellers  art  was  designed  and  manufactured,  at  a cost  of  £250, 
by  Mr.  Robinson,  who  received  a special  vote  of  thanks  from  the  Corporation  “ for  the  admirable 
taste,  research  and  judgment,  care  and  industry,  shown  in  the  design,  workmanship,  and 
exquisite  execution  of  the  chain  and  badge.” 


XXXII.  Capital,  Base,  anti  Mall  paintings,  Mest  Cbiltmgtcm  Cljurcfj,  Sussex. 

Drawn  by  J.  Lewis  Andre. 

The  picturesquely  situated  church  at  West  Chiltington  retains  many  features  of  interest, 
including  a good  Norman  north  doorway  of  two  orders.  As  at  Hardham,  the  interior  has 
been  elaborately  painted  with  two  rows  of  subjects,  the  whole  of  them  enclosed  in  two  tiers  of 
trefoiled  arches  of  elegant  design,  the  spandrils  of  the  upper  containing  angelic  figures,  and 
the  lower  the  pretty  foliage  work  shown  in  No.  II.  The  Apostles  appear  to  have  been  on  the 
west  wall,  but  it  is  uncertain  what  the  representations  were  on  the  others.  The  south  chapel 
arch  has  figures  on  the  jambs  and  soffit,  of  which  No.  II.  forms  one.  Red,  green,  yellow,  and 
black,  are  the  colours  used. 


XXXIII.  jftfmla  from  Wellington  ft?ill  (Cumulus  B). 

Drawn  by  Mrs.  H.  E.  Strickland. 

•The  brooch  here  drawn  was  found  on  the  breast  of  a skeleton  in  a tumulus  (B),  on  Allington 
Hill,  Upper  Hare  Park,  near  Cambridge,  during  excavations  conducted  by  I.  Wilkinson,  Esq., 
and  Professor  T.  Me  Kenny  Hughes.  It  is  circular,  of  bronze,  overlaid  with  gold,  and  is 
ornamented  with  an  elaborate  pattern  of  intertwined  serpents.  It  bears  five  jewels,  one 
central  and  four  in  the  outer  circle  ; these  jewels  consisting  of  plaques  of  garnet  on  gold, 
set  in  beads  of  white  glass  paste.  The  brooch,  which  is  now  in  the  possession  of  Mr.  Wilkinson, 
was  lent  to  Mrs.  Strickland  by  Professor  Hughes  for  the  purpose  of  making  this  drawing.  It 
is  represented  of  its  full  size. 
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XXXIV.  ©riel  OTntioto  of  tfje  parsonage  2t?ouse  of  St,  SebalO,  Nuremberg. 

Drawn  by  Miss  Leonora  F.  M.  Preston. 


This  beautiful  window,  on  the  side  of  the  Parsonage  facing  St.  Sebald’s  Church,  is  of  carved 
stone,  the  rich  designs  being  minutely  carried  out.  It  is  one  of  the  most  elaborate  of  the 
picturesque  architectural  remains  of  the  City  of  Nuremberg.  The  lower  part  of  the  pedestal 
is  somewhat  broken  or  worn  away,  but  the  rest  is  well  preserved.  The  roof  is  tiled,  and  the 
windows  are  of  stained  glass. 


XXXV.  &pleg  $arit,  Sljropsljire, 

Drawn  by  G.  Grazebrooke,  F.S.A. 

Apley  Park,  the  seat  of  W.  Orme  Foster,  High  Sheriff  of  Shropshire,  and  formerly  M.P. 
for  South  Staffordshire,  stands  on  an  eminence  above  the  Severn ; the  deer-park  being 
bounded  on  one  side  by  woods,  and  the  well  known  “ terrace  ” — a high  belt  of  ground 
commanding  extensive  views — and  on  the  other  by  the  river  Severn  and  the  wooded  hills 
beyond. 

The  house  was  built  in  1 8 1 1 by  the  late  Thomas  Whitmore  of  Grindsill  Stone,  “at  an 
immense  expense,”  on  the  site  of  the  ancient  seat  of  the  Whitmore  family  : which  from  early 
engravings  must  have  been  as  hideous  as  the  present  house  is  beautiful.  The  only  remaining 
part  of  the  ancient  buildings  is  a vault  known  as  “ Cromwell’s  Cellar : very  little  is  left  to 
give  any  clue  as  to  its  date,  but  the  entrance  arch  might  belong  to  the  middle  of  XVth 
century.  The  walls  bear  many  rude  inscriptions  with  dates,  1627,  1636,  1651,  and  later. 

There  are  some  interesting  relics  in  the  park  : a hermit’s  cell  of  very  early  times,  cut  out 
of  the  rock,  which  has  been  described  in  Shropshire  Archeological  Society’s  vol.  i.  1 59. 
Engravings  of  Apley  have  been  published  by  Soc  : Antiq  : in  1731  ; F.  Perry,  1748  ; Neale, 
1826  (two  views) ; Jones,  1831  (two  views) ; Calvert  and  West,  1831,  and  later. 
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XXXVI.  Salt^la^e  (JHartfjenfoare  Hodtng  Cup,  ttt  tije  possession  of  Charles 

3.  Blasg,  Csq. 

Contributed  by  Mrs.  C.  J.  Blagg. 

The  two-handled  Loving  Cup,  both  sides  of  which  are  represented  on  this  plate,  is  6y  inches 
in  height  and  inches  in  diameter  at  the  mouth.  It  is  one  of  the  best  known  examples  of 
old  Staffordshire  salt-glazed  earthenware : white,  with  the  pattern  and  lettering  incised,  the 
incised  lines  coloured  blue.  It  is  unusually  light  for  its  size  and  body,  and  the  glaze  is  of  the 
highest  quality  of  the  period.  On  one  side,  in  tartan  plaid,  is  a full  length  figure  of  “ Bonnie 
Prince  Charlie,”  holding  in  his  right  hand  a drawn  sword  elevated  above  his  head,  and  on  his 
left  arm  a shield.  On  either  side  the  figure  is  trefoil  foliage.  On  the  other  side  of  the  cup 
are  the  words,  “ God  bless  Prince  Charles,”  with  border  and  foliage  also  in  incised  lines  coloured 
blue.  This  highly  interesting  and  historical  example  of  ceramic  art  had  been  in  possession 
of  the  family  of  the  person  from  whom  it  was  purchased  by  Mrs.  Blagg,  probably  from  the 
time  when  it  was  made.  The  family  to  whom  it  belonged  were  Roman  Catholics,  and,  had 
it  power  of  speech,  doubtless  this  cup  could  tell  some  interesting  stories  of  the  Jacobite 
leanings  of  its  original  owner  ; but  all  such  memories  appeared  to  be  forgotten  in  the  home  of 
his  descendants. 


XXXVII.  & XXXVIII.  Sculptured  Stones  found  during  tfje  Gradations  near 

tlje  king’s  Batfj,  at  Batlj. 

Drawn  by  J.  T.  Irvine. 

These  stones  appear  to  have  formed  part  of  a cornice,  behind  which  had  evidently  existed 
a space  covered  by  a flat  stone  ceiling  notching  on  to  them.  Their  backs,  therefore,  are  also 
richly  carved  with  scroll  ornament.  Probably  the  narrow  panel  filled  with  foliage  centered 
with  the  shaft  below,  having  three  of  the  figure  panels  between.  On  the  largest  stone  the 
figure  to  the  left  may  have  represented  a Victory,  though  what  the  crescent  and  serpentine 
form  may  be  is  a question  not  easily  solved.  On  the  smaller  stone  the  figures  may  be 
intended  for  Mars  and  Venus  rising  from  the  sea,  though  represented  as  from  a flower. 

The  terra  cotta  head  at  the  top  of  plate  XXXVIII.  was  found  some  years  ago  during  the 
excavations  for  the  foundations  of  the  Grand  Pump  Room  Hotel. 
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XXXIX.  Sfbenteent!)  Century  ®omb,  Eliot's  $all  ©Jjurcfjparti,  Iftirftcaltip, 

JFtfesijtre. 

Drawn  by  J.  IV.  Small,  F.S.A.,  Scot. 

This  plate  illustrates  a 17th  century  tomb,  from  Abbot’s  Hall  Churchyard,  Kirkcaldy,  in 
Fifeshire,  and  although  now  much  dilapidated  and  weather  worn,  shows  the  care  that  was 
bestowed  upon  the  memorials  at  that  period.  The  monument  proper  is  of  freestone,  carved, 
and  heavily  moulded  with  coats  of  arms  in  the  tympanum,  and  a marble  tablet  with  inscrip- 
tion in  the  centre  part. 

It  is  enclosed  by  a low  wall,  with  a moulded  freestone  cope  and  quoin  stones  at  the 
corners,  and  the  rough  wall  had  been  harled  or  rough  cast,  with  two  elaborate  gate  pillars  and 
iron  gate,  but  alas ! now  “ its  glory  hath  departed  ” and  it  is  allowed  to  fall  to  pieces  for  want 
of  some  one  to  look  after  it. 

The  small  sketch  in  the  lower  right  hand  corner  of  the  plate  gives  an  example  of  the 
head  of  a stone  of  the  same  date  from  another  part  of  the  churchyard. 


XL.  indent  Brortfe  Jflortar  founfc  near  Bri&gnorti). 

Drawn  by  Joseph  Jones. 

The  mortar  here  represented  is  in  the  possession  of  Joseph  Jones,  Esq.,  of  Coton  House 
Wolverhampton,  and  was  found  in  the  neighbourhood  of  Bridgnorth,  by  some  workmen  who 
were  engaged  in  excavating.  It  measures  five  and  three  quarter  inches  in  height,  and  is  six 
inches  in  diameter  at  the  top.  It  is  of  bronze,  and  is  rudely  ornamented  as  drawn, 


XLI.  (group  of  ©bjects  fount!  in  1880  touring  cxcatoattons  tn  tfje  (great  Bat!), 

at  Bat!). 

Drawn  by  J.  T.  Irvine. 

The  objects  represented  on  this  plate  are — A,  a bronze  ring,  full  size  ; of  E,  several  are  said 
to  have  been  found.  I,  the  end  ornament  of  a strap  or  girdle.  J,  it  is  difficult  to  say  what 
was  its  use.  C,  (mostly  gilded)  appears  to  have  been  the  pin  of  a very  large  brooch.  B,  D, 

F,  G,  H,  are  perhaps  the  most  curious.  Found  in  the  corner  of  the  Great  Bath,  they  appear 
to  be  the  materials  of  a working  jeweller,  who  made  armlets.  On  D the  ornament  had  been 
commenced.  This  was  formed  by  a stamp  punch,  as  on  the  silver  ornaments  found  at  Cuerdale. 

G,  is  a hammered  rod,  from  which  to  form  an  armlet.  To  B was  attached  a lump  of  irony 
matter.  The  whole  are  drawn  of  the  full  size. 
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XLII.  picturesque  Bits  of  ©10  ©unOee* 

Drawn  by  J.  W.  Small , F.S.A.  Scot. 


Dundee,  like  most  of  our  large  towns,  once  possessed  many  interesting  examples  of  old 
architecture,  but  they  are  fast  disappearing  before  the  march  of  modern  and  sanitary 
improvements.  The  two  subjects  chosen  for  the  present  plate  are  only  two  out  of  many  that 
might  with  advantage  be  drawn  and  put  on  record.  The  sketch  of  the  old  house  from  Fish 
street, — once  one  of  the  best  streets  of  the  town,  but  now  one  of  the  worst, — puts  on  record 
one  example  of  its  ancient  architecture,  which  by  the  time  this  is  in  print  will  have  to  be 
reckoned  as  a thing  of  the  past. 

The  view  of  the  old  Custom  House  shews  its  south  elevation.  The  arcade  on  the  ground 
floor  runs  round  its  three  sides,  and  though  not  immediately  doomed  to  destruction,  cannot 
much  longer  stand  against  the  hand  of  time. 


XLIII.  Stone  ©arfomg  on  tl )e  SEalls  of  tfje  ©astle  of  ©Istnore,  in  JBenmarft. 

Drawn  by  Miss  Leonora  F.  M.  Preston. 

The  Castle  of  the  Kronborg  at  Elsinore,  in  Denmark,  was  constructed  in  1577-85,  and  most 
strongly  fortified.  It  is  a picturesque  building,  surrounded  by  moats  and  ramparts  ; on  these, 
at  the  N.E.  corner,  is  a small  flag  battery,  which  is  said  to  have  been  the  scene  of  Hamlet’s 
interview  with  his  father’s  ghost.  The  sketch  represents  the  design  of  a band  of  ornaments 
which  decorates  the  outer  walls  of  the  castle,  a little  below  the  roof.  It  is  essentially  Danish 
in  character,  and  the  pattern  is  probably  far  older  than  the  building  itself. 


XLIV.  ©in  ©alt  (Efjair  in  tfje  hunting  f&all,  Mtcfjael’s  Mount,  Cornwall. 

Drawn  by  Llewellynn  Jewitt , F.S.A. 

The  representation  of  this  fine  old  chair  is  a copy  of  an  original  sketch  made  nearly  half  a 
century  ago  by  the  late  William  Cotton,  F.S.A.  It  was  at  that  time  carefully  measured  by 
Mr.  Cotton  : its  dimensions  being,  length  of  cross  supports,  or  legs,  2 feet ; height  of  back 
from  top  of  legs,  2 feet  1 1 inches  ; depth  of  seat,  1 foot  3 inches. 
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XLV.  Jnscrifoelf  Brass  iSfullet  from  tfje  ttctgpourijooti  of  Britignortlj. 

Contributed  by  Hubert  Smith. 


The  skillet  here  represented  is  of  brass,  and  bears  upon  its  long  flat  handle,  in  raised  letters 
upon  a sunken  tablet,  the  words,  “YE  • WAGES  ■ OF  • SIN  • IS  • DEATH  • IR.”  A 
reference  to  the  skillet,  as  a domestic  culinary  vessel,  occurs  in  Othello , act  i.  scene  iii.,  where 
the  Moor  says, — 

“ No!  when  light-wing’d  toys 

Of  feather’d  Cupid  seal  with  wanton  dulness 
My  speculative  and  offic’d  instrument, 

That  my  disports  corrupt  and  taint  my  business, 

Let  housewives  make  a skillet  of  my  helm, 

And  all  indign  and  base  adversities 
Make  head  against  my  estimation  ! ” 


XLVI.  Huerta  lie  Uisagta  Eoletro. 

Drawn  by  D.  Waters . 

Toledo,  during  its  occupation  by  the  Moors,  was  surrounded  by  a double  wall,  and  there 
were  five  or  six  principal  gates,  of  which  the  one  here  represented  is  the  smallest,  and 
apparently  the  oldest.  All  were  defended  by  port  cullises  ; but  this  one  alone  has  the  iron 
gate  remaining.  Ford,  in  his  Guide  Book  to  Spain,  says,  “ The  name  Visagia,  said  by  some 
to  be  Via  Sacra , the  road  by  which  Alongo  VI.  entered  Toledo  in  triumph  in  1085,  when  he 
captured  the  City  from  the  Moors,  is  simply  Bib-Sahara,  in  Arabic,  ‘ the  gate  of  the  country.’  ” 
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XLVII.  & Collection  of  &ketdjcs,  from  Sljetlanti 

Drawn  by  J.  T.  Irvine. 


The  first  drawing  to  the  left  at  the  top  is  a view  from  W.S.W.  of  the  " Horn  ” of  Papa  Stour 
Island.  When  at  sea  the  fishermen  call  the  arch  under  it  the  “ Sight  of  the  Horn.”  The  sketch 
at  the  top  to  the  right  is  also  from  Papa  “Stour”  (or  the  Great  Papa).  A view  of  the  single 
rock  called  the  “ Snolda ,”  a corruption  of  Nolda,  or  the  “ needle,”  standing  in  the  gio  by  west 
the  “ Horn,”  and  in  which  the  eagle  or  “ airn  ” used  to  “big.”  Its  base  is  fiat.  Both  the 
above  are  from  sketches  taken  by  the  late  Thos.  Irvine,  Esq.,  of  Midbrake,  in  1847.  The 
sketch  in  the  centre  represents  the  ancient  standing  stone  of  Houbie,  in  Fetlar,  taken  in  1854. 
The  mounds  on  the  point  beyond  are  the  ruins  of  a Piets’  Brough.  The  sketch  in  the  middle 
of  plate  is  a view  of  Papalwick  Blue  Mulle  Sound  and  the  BlueMulle.  The  grand  cliff  on  the 
Island  of  Unst  side,  which  gives  its  name  to  the  Sound  here  seen  behind  the  ness  of  Papal. 
The  old  site  of  Papal  lay  just  outside  sketch  to  left,  and  is  remarkable  as  one  of  those  places 
(as  the  name  evidences)  where  the  Culdees  in  the  most  remote  times  planted  Christianity. 
Here  was  a Kirk  dedicated  to  St.  Ringan,  or  Ninian.  The  site  of  its  burial  ground  is  still 
termed  the  Kin  Pool,  or  Kin  Wall. 

At  the  bottom  of  plate  are  given  three  sketches  of  singular  stone  troughs  used  for  bruising 
grain.  They  are  from  Windhous  North  Yell,  from  whence  down  to  the  Voe  side  the  ground 
is  covered  with  ancient  burials.  In  some  of  these  stone  troughs,  when  found,  the  bruising 
stone  remained.  Others  had  evidently,  after  serving  their  possessors  while  alive,  been  made 
use  of  as  a sort  of  vases  in  which  to  deposit  their  ashes  after  death.  These  troughs  passed  to 
the  Shetland  Museum,  and  by  its  purchase  for  the  Museum  of  the  Society  of  Antiquaries  of 
Scotland,  are  now  believed  to  be  in  Edinburgh. 


XLVIII.  Ettle  Page  Jour  &Retrijes  from  ^orfotdp 

Drawn  by  T.  Raffles  Davison. 

The  subjects  represented  on  this  plate,  from  original  sketches  by  Mr.  T.  Raffles  Davison, 
whose  volumes  of  “ Rambling  Sketches,”  and  the  very  artistic  plates  in  the  “ British  Architect  ” 
are  universally  admired,  are, — one  of  the  churches  of  the  city  ; the  drop  foliated  end  of  one  of 
the  fine  misereres  in  St.  Peter’s  church  ; a remarkable  tomb  in  the  same  church  ; and  one  of 
the  many  picturesque  street  “ bits  ” with  which  the  olden  parts  of  the  city  abound. 


